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The Sommerakademie im Zentrum Paul Klee 2016
was - in my mind, the mind of its ‘Guest-curator’

- a fantastic experience, why not say that it was a
success? | will tell you why:

* Because of the Fellows and of their implication. The way the 12 fellows, Lex Brown, Tiona
McClodden, Eliana Lucia Otta Vildoso, Tabita Rezaire, Angelica Teuta Echeverri, Wambui
Wamae Kamiru, Ovidiu Anton, Justin Davy, Francois Dey, Luis Garay, Kevin Kemter, Sasha
Kurmaz, engaged with the Sommerakademie was fantastic. It was fantastic because they
considered it as something important. Their commitment and well-prepared presentations
gave the daily-program its skeleton. | greatly appreciated the discussion-part that was al-
ways charged and dense, due to the fellows’ generosity to share their thoughts and im-
pressions, due to their agreement to share their critics and provide input to the fellow
presenting his/her work. | was touched by the fellows’ dedication, their intelligence and
critical skills, and how they took part, and even lead discussions. | was happy to see how
much impact and resonance came out of the presentations in general. To me, these pres-
entations and discussions about the artwork were the most important experience of the
Sommerakademie, it brought a deeper understanding of the fellows, their thoughts, their
aspirations and logic of their work. | see it as a privilege to have accompanied them during
the 10 days of this experience. | could compare my first impressions shared with the other
jury-members during the Jury, when choosing the fellows. | definitely learned something
from the fellows and from their engagement with and in art. Is there something more beau-
tiful than receiving, through the fellows’ implication, an experience of teaching, of learn-
ing, of being at school, of making school?

Because of the Guest-speakers, Tania Bruguera, Yasmil Raymond and Marcus Steinweg
and their powerful contributions. They gave a fantastic input to the thematic-questions of
the Sommerakademie. The full-time presence of Yasmil and Marcus in Bern was important
because it gave them the opportunity to establish a strong and coherent relationship with
everyone present at the Sommerakademie (fellows and other participants). This was a
gift. Yasmil, Tania and Marcus are my friends; it therefore became clear to me that to work
with friends means to work in agreement. To work in agreement could be the design for a
future school: Only to work in friendship. To work in Friendship means to work in complete
agreement, in agreement with the love of art.

e Because of the contributions and lectures of the Speakers of the Bernese Institutions.
Kathleen Biihler, Valérie Knoll, Hilar Stadler, Michael Baumgartner, Hans Ruedi Reust and
Reto Sorg shared with us an enthusiastic insight of what Bern offers as a platform of
Swiss’ art-heritage and confronted it with a public. To visit the Bernese art institutions
Meret Oppenheim-Fountain, Robert Walser-Archive, Adolf Wolfli-Foundation, Kunsthalle
Bern-Archive, Paul Klee-Zentrum, and HBK (Art Academy of Bern), all in the city, was truly
enlightening; it showed us what this city is producing with a precise and sharp focus on
the field of art. These visits were moments of dense and charged discussions pointing to
the institutional mission towards an open public. As one of the fellows smartly and rightly
remarked, the Sommerakademie truly acted as a ‘think tank’.

Because the Sommerakademie was hosted at the Kunsthalle Bern. Thanks to Valérie
Knoll, Director, who had responded positively to my wish to ‘integrate’ the Sommerakade-
mie in the ongoing exhibition of Vittorio Brodman. The fact that the Sommerakademie
took place in this mythical, centrally located, appropriately-sized, art-charged institution
was something graceful in itself. | was happy to greet and meet the Fellows, Guest-speak-
ers and public daily in a place where art is exhibited, where art is confronted, where art is
thought, at every moment of the day. This context was an important dynamic factor.




* Because of the decision to open up the Sommerakademie to a larger public. To work for
a “Non-exclusive Audience” fulfils one of my own ‘guidelines’, and | was happy to experi-
ence it in ‘my’ Sommerakademie. Therefore - as Guest-curator - | affirmed that the pres-
entations and discussions must be conceived to be public and must address the public
realm. Nothing in art needs to be discussed under protection, intimacy is not a necessity,
and art can in no way be challenging if it is made for some ‘few of us’, ‘between us’ or for
and in a ‘bubble’. The amount of people or the regularity of the public attending the Som-
merakademie was not important. What was important was the act of affirmation of ‘going
public’, under all circumstances, and to fight any and all ‘elitism’, to break down the ten-
dency of self-enclosure and oppose the temptation of isolation.

e Because of the thematic “Where do | stand? What do | want?”. | was happy - as Guest-cu-
rator - to decide and focus on those questions that | consider fundamental and essential.
| was happy that the participants (Fellows, Guest-speakers, and Speakers of the Bernese
Institutions) took the thematic seriously and were engaged in trying to answer “Where do
| stand? What do | want?”. The thematic always stood as a guideline, orienting or re-ori-
enting our discussions during the entire Sommerakademie.

* Because of the rhythm of the Sommerakademie. My idea was to propose a full-day pro-
gram from 10 am to 8pm with no day ‘off’. It was intended to be a very dense and charged
program. | deliberately thought - as the Guest-curator - that the Sommerakademie must
be a ‘work-akademie’. Being a Swiss myself, | also think, that from the perspective of a
protected, rich, over-protected and over-rich country, it may be a way for a Swiss to share,
to offer, to contribute, to give something: To work, to work a lot, to work with the love to
work. If there is something specific we - as Swiss - can share and give, it is: We are work-
ers! And furthermore, we can, we must, we need to share and to give: How to work more
and how to love more to work more. This was my contribution, | think this could be my
‘Swiss’-contribution to the world.

Thomas Hirschhorn, autumn, 2016






